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What is the sound of grief?

The seemingly delicate gasp points to the
body's response after intense emotion or physical
exertion. This tension between lightness and wei-
ght runs throughout the exhibition: salt is materi-
ally dense and tangible, carrying within it the trace
of tears and the act of preservation, emotion and
sound are weightless and formless. Through dif-
ferent forms of salt, gasp constructs a sensory
journey from the exterior to the interior, from skin
to bone.

In the dimly lit staircase, mass (2026) sepa-
rates the outside world from the ritual space that
the exhibition constructs. As visitors ascend the
stairs, the salt curtains fall across the body, land-
ing on the head, shoulders, and back, the weight
of salt accumulating with each step and leaving
faint white traces on skin and clothing. Inthe sec-
ond-floor corridor, the fabric of gasping (2026) has
been submerged in saltwater for an extended pe-
riod. Sea salt crystals have slowly emerged from
between the fibres, solidifying into form. Solid
dissolves into liquid, then grows back from lig-
uid—a shape left behind by time and osmosis. The
visitors circumambulating the corridor form a rit-
ual circuit through a space that alternates betw-
een wide and narrow, expanding and contracting
like breath, producing a sense of disorientation in
the dim light, with no sense of where it leads.

At the end of the corridor, the compressed
space opens up into the hall. At the centre is a set
of four sound sculptures made from Himalayan
salt bricks and nylon fabric, gravestone lullaby i-iv
(2026), which are built for specific bodily postures:
the fetal crouch, or the kneeling bow and the re-
cumbent curl of an infant. Salt functions as both
instrument and sonic architecture—the cold,
rough surface of the bricks conducting sound di-
rectly into the body at the moment of contact,
seeping in through the head, the knees, or the an-



kles depending on how one enters. Sound waves
travel along the bones, weaving between muscles
and organs. In this triangle of body, sound, and
environment, the visitor becomes both vessel and
instrument, inseparable from the work itself.

Salt molecules drifting through the air enter
the body quietly with each breath, and a faint bit-
terness may rise in the throat. Sound in this exhi-
bition works the same way: conducted through
solid matter, it resonates with the body, reaching
every place where emotion has taken shelter. In
this immersive space, the artist lays bare person-
al memory and grief, transforming them into a
momentthatinvites us all to dwell togetherin loss.
gasp as the last struggle for air, is a sound that
travels through the body, arriving before language
does.

Michele Chu: gasp is the artist's first institu-
tional solo exhibition in mainland China, co-curat-
ed by MACA Associate Curator Yang Liand MACA
Assistant Curator Zhou Chu.
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2026 2026

th, BRRM, WFR Salt, nylon fabric, scaffolding
RYAI%E Dimensions variable

H MACA Zi5HI1E Supported by MACA
HZARER Courtesy of the artist
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mass marks the beginning of a bodily journey. Salt is sewn into nylon
fabric, forming an overstretched curtain hanging densely throughout
the streamlined staircase. As visitors ascend, the curtains fall across the
body, the weight of salt accumulating as they climb and leaving faint white
traces on their skin and clothing. This is a shared human grammar of rit-
ual, the moment before ceremony begins when the body slows and the
senses sharpen.
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gasping

2026 2026
SR, RIRY, BREAY, EBHE, LED T Cristalized sea salt, organza, nylon fabric, steel
R1A1% track, LED lights
B MACA ZH5IfE Dimensions variable
HZARKER Supported by MACA
Courtesy of the artist
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gasping lines the second-floor corridor with two parallel layers of hanging
fabric. The outer layer is translucent, submerged in saltwater over time
until sea salt crystals slowly emerge from between the fibres, solidifying
into organic, unpredictable forms. The inner layer is opaque, function-
ing as a wall that divides the corridor from the space beyond. As visitors
move through, the corridor's alternating widths create moments of ease
and resistance. Like the process of crystallisation itself, no two passages
through this work are the same.
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gravestone lullaby i-iv

2026 2026

EDfkEEE, BRAY, KRIESR, KEWI, Himalayan salt bricks, nylon fabric, wood frames,
INE, LED T subwoofers, amplifier, LED lights

I EE:S Dimensions variable

H MACA Z#5HI{E Supported by MACA

HZARER Courtesy of the artist
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gravestone lullaby i-iv comprises four participatory sound sculptures.
Two rest at floor level, shaped for the body lying on its side in fetal position;
two are elevated to different heights, built for crouching and kneeling pos-
tures. Sculptures of the same form share the same soundscape, inviting
visitors to engage with the salt bricks through different bodily postures,
each producing a distinct sensory experience. At the moment of contact,
sound conducts through the cold, rough surface of the bricks, travelling
along bones and weaving between muscles and organs. The body be-
comes both vessel and resonance chamber, allowing visitors to feel the
vibration from within.
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Salt Exercises
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Sound Exercise:
The Sound of Salt

Sit quietly. Place the metal sheet flat before you.

Pour the salt onto the center of the sheet.

Breathe. Recall a song that anchors you to someone.

Close your eyes. Place one finger on the salt. Let your finger sing the song.
Notice what you feel.

When the song ends, rest. Open your eyes. Look at the salt

* BB ER R MR ER AW,
*Metal sheets and salt for the exercise are available at the front desk.
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About the Artist

Michele Chu in her practice explores intimacy and human connection,
specifically the interplay between sensory elements and space to am-
plify emotional connection between individuals. Her works contemplate
what makes us human, through mediums like performances, sculptures,
multi-sensory installations and public interventions amongst others.

Her work has been shown at 1a Space (Hong Kong); Negative Space
(Hong Kong); and Tai Kwun Contemporary (Hong Kong). Her debut solo
exhibition at PHD Group, “you, trickling,” was featured in The New York
Times, Artforum, ArtReview Asia, Frieze, Ocula, and other publications.

She is a recipient of Soundpocket’s Artist Support Program from
2020-21 and was in residence at London’s Delfina Foundation as part of
their “Performance as Process” program in 2023.

About the Curators

Yang Li, MACA Associate Curator and Researcher.
Zhou Chu, MACA Assistant Curator and Researcher.
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Michele Chu: gasp

Curators
Yang Li
Zhou Chu

Sound Support
Kin Lam Lam

Exhibition Design
Small Production

Exhibition Construction
Beijing Vitsen Construction Engineering
Co.,Ltd.

Media Equipments
Beijing Baizhan Culture and Technology
Co.,Ltd

Exhibition Booklet

Editor
Yang Li

Translator
Yang Li

Designers
Studio Pianpian He and Max Harvey,
Zhang Luyun, Gu Yanling

Proofreaders
Huang Kaisongi, Yang Li, Lyle Lin, Allen
Young, Zhou Chu,
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Team of MACA

Founder
Che Xuangiao

Director
Yang Beichen

Branding and Development Director
Wang Ziwei

Associate Curator and Researcher
Yang Li

Assistant Curator and Researcher
Zhou Chu

Head of Press and Communications
Lyle Lin

Branding and Development Specialist
Helena Xie

Head of Visual Design
Zhang Luyun

Head of Administration
DuJuan

Administrative Specialist
Zhu Shu

Project Specialist in Shanghai
Mona ©

Graphic Design
Yang

Interns
Gu Yanling, Huang Kaisong, Wang Zhiruo,
Xie Xinyi, Zhang Jiahang
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Hong Kong Arts Development Council
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E—ZEA 10:00-18:00
REAZTE 17:30
E—E

KIEEAN

BAMiIL  www.macaarts.org
BAME MACA ZARHM
INTH MACA ZARH
Instagram @macaartcenter
BFHRF info@macaarts.org

MACA XF Philanthropist
Godien Chan

MACA XF Patron

Long March Project, Cheng Jialu,
Lorina Deng, Gao Yulun, He Siyao,
Wang Shiwen, Xia Shanshan, Tracy
Ye, Ruigi Zhang, Sofi Zhihui Zhang,
Yao

Special Thanks

The exhibition is generously sup-
ported by Ms. Che Xuanqiao and
MACA XF Philanthropist and Pa-
trons, with the support from Hong
Kong Arts Development Council
and opening reception sponsored
by Star Gallery.

The Hong Kong Arts Development
Council supports freedom of ar-
tistic expression. The views and
opinions expressed in this project
do not represent the stand of the
Council.

Visitor Information

MACA Art Center

706 Beiyi St, 798 Art Zone

No. 2 Jiuxiangiao Road,
Chaoyang District, Beijing, China

Opening Hours

Tuesday to Sunday 10:00-18:00
Last Entry 17:30

Closed on Monday

Follow Us

Website www.macaarts.org
WeChat MACAZ AR
Rednote MACAZARHL
Instagram @macaartcenter
E-mail info@macaarts.org
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Scan the QR code and follow us on
WeChat for more content.

About MACA

MACA Art Center is a non-profit contempo-
rary art institution housed in a standalone
building of minimalistic industrial style and
futuristic design in Beijing’s 798 Art District,
a major hub for arts and culture in the city.
Through forward-looking and experimental
content, MACA aims to enable communica-
tion traversing disciplinary boundaries while
forging international dialogues grounded in
the specificities of a Chinese perspective.
Our programmatic scope, which spans ex-
hibitions, research initiatives, pan-perfor-
mance practices, and alternative communal
engagement, sighals a commitment to ex-
ploring ideas outside established epistemic
frameworks. MACA seeks to position itself
as a new institutional mode, proposing an
alternative coordinate within the topology of
Chinese contemporary art. Through art, we
address our radically transforming times.

HB#N MACA i, MEIIE, KRES
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For exhibition tickets and other services,
scan the QR code and enter MACA's online
shop.
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Enjoy unlimited free exhibition visits all year round
What you get besides free exhibition tickets...

Invitations to VIP previews and receptions;
One member-exclusive guided tour per exhibition;
15% discount on MACA exhibition tickets for companions
(limited to 3 persons per visit);
20% member-exclusive discount on 798CUBE exhibition
tickets;
10% discount at MACA's art store;
m Priority access or discounts for public programs;
» Complimentary art derivatives.
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Scan to access member-exclusive privileges
Explore your year-round art journey with MACA
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