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From July 10 to October 10, 2022, Macalline
Art Center is proud to present two solo
exhibitions: We Are All Mothers for Chinese-
American artist Patty Chang and From
South to North for young Chinese artist
Tong Wenmin. By presenting solo shows for
two women artists from different cultural
backgrounds and generations, Macalline
Art Center hopes to explore more deeply
the aesthetic, and lived dimensions of
contemporary performance practice.
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Tong Wenmin: The Truth of Life

“| decline to accept the end of man .”t

— Gabriel Garcia Mdrquez guoting William Faulkner

The visual lineage of performance art is easy to
trace in Tong Wenmin's work. \We see echoes
of video pieces by Cuban-American artist Ana
Mendieta, whose body-shaped spectacles show
the indissoluble bond between humans and

the land, as well as self-portraits taken in the
mountains by early twentieth-century American
ohotographer Anne Brigman, which subvert the
passive place that women's bodies have long
occupied in the history of representation. Tong
has inherited women artists” keen understanding
of the relationship between humans and the
environment, which has had an innate influence
on her body-based practice.

INn her long-term Ruin Project (2011-2018),
Tong Wenmin uses the body as a way of
iNnvestigating, measuring, and re-enacting the
vestiges of contemporary China’s rapid urban
development: abandoned factories, residential
areas, construction sites, and their surrounding
environments. Standing as metaphors for
human existence, ruins are what Kazuo Ishiguro
called “"buried giants,” which point to forgotten
or vanished memories. The creative bodies

of ruins also remind us of the daily existence
of the conflict between personal longings

and collective dreams. “Allegories are, in the
realm of thoughts, what ruins are in the realm
of things.” ! Contemplating this contradiction

Faulkner, William. In Gabriel Garcfa Marquez, “Nobel Lecture,”
December 8, 1982, https://www.nobelprize.org/porizes/literature/1982/
marquez/lecture.

Benjamin, Walter. The Origin of German Tragic Drama. London: NLB,
1977, 177-178.
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offers a non-intellectual perception, namely, the
shock of disappearing materiality. Through the
arrangement of the body s actions and gestures,
Tong has reused the massive bodies of these
ruins, shifting our gaze from a critical perspective
toward an internal experience of materiality and
a concern for the world. Suddenly, we are no
longer entranced by the spectacles of utopian
oroposals and glossy designs, and we start to
see the cracks in modern transparency, which is,
as the artist says, “the truth of life.”

INn her investigations of these ruins, Tong Wenmin
notices weeds poking through the cracks and
crevices in the concrete and ecosystems
comprised of tangled feral plants and abandoned
building projects. Becoming feral is the

orocess of a non-local, domesticated organism
becoming wild once again. In fact, “human-made
infrastructures have feral effects.” ™ Like ruins,
human constructions are not neat and seamless;
they exceed the expectations of their designers
and the control of their promoters, continually
iNnteracting with and adapting to various animate
and inanimate substances and entities. For Tong,
this feral effect is a manifestation of “the truth

of life.” She started to collect plants that grew

N different places as a way of thinking about the
orofound influence of local climate, geography,
and environment on the human and non-human
worlds.

From the exhibition title From South to North, we
can see the artist’' s interest in and presentation
of feral effects. The six video works record a
series of performances that the artist made

Tsing, Anna L., et al., ed. “Introduction to Feral Atlas,” in

Feral Atlas: The More-than-Human Anthropocene. Palo Alto:
Stanford University Press, 2021. https://feralatlas.supdigital.org/
index?text=introduction-to-feral-atlas&ttype=essay&cd=true.



from Manzhao, a village in Menghai County,
Xishuangbanna, Yunnan, to Qiyue Mountain in
Lichuan, Hubel. Through a long process of sun
exposure, she “imprinted” plant patterns on

her body, ceremonially imbuing her body with
their feral effects. At night, she climbed a tree

Up a mountain, then hung upside down while
flicking the ground. Half nude, she and a friend
try to strangle one another, and she and a group
of people spin around a bonfire, feeling its
temperature. The artist’' s body seems to occupy
the liminal space between a trance-like state and
a sense of presence; she balances unavoidable
self-politicization and finds meaning in the simple
and mysterious.

These incredibly beautiful scenes of meditations
or trances reflect Tong ' s physical adaptations

to different places, her study of local knowledge,
and the visual results of her investigations of
environments. The settings for these bodily
oerformances—a pile of earth with branches
sticking out of it, a field being cleared by a
bulldozer, a village at night, a table in a hardware
store, and a bonfire in the shnow—are far from
oure; they are full of the everyday compromises
required by the conflict between the manmade
and the natural. Tong' s bodily transgression
disrupts the everyday rnythms or facts
established in language, mimicking feral effects.
By creating a complex, fluid, and beautiful space-
time that connects the “self-involved”and “world-
involved,” "™ she returns to a mode of existence
that lives in the world, a mode in which the viewer
S Invited to linger.

Text by Yuan Fuca

141 Willerslev, Rane. Soul Hunters: Hunting, Animism, and Personhood
Among the Siberian Yukaghirs. Berkeley: University of California
Press Books, 2007, 25-26.
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On a snowy night, a group of nude people slowly walk toward a

bonfire, then spin based on their sense of the temperature.
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Standing at the top of a sand pile covered in plants, she uses
her hands to communicate. As a front loader carries away the
sand, her body slowly slides down.
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single-channel video (color, sound)
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After dark, many bodies climb up a large tree and gradually
disappear.
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Two human bodies, one of imprinted plant patterns, one not,
strangle one another on the grass.
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She slowly flicks the ground while hanging upside down from
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performance video (single-channel, color, silent)
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A person sleeps against the constantly changing clouds.
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The artist spent the year before collecting plants in
Chongging and Yunnan, among other places, and pressed
them into specimens. She placed the plant specimens on her
body, so that the sun would tan their images onto her skin.
—very time, the plant was placed back in its original location
and then exposed to the sun for around five hours per day
for 19 days. She continued this process for more than two
months.
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About Tong Wenmin

Tong Wenmin (b. 1989, Chongging, China)

received her
2012. H
betwee
environ

BFA at Sichuan Fine Arts Institute in
er work often focuses on the intersection
N individual perception and the external

ment, stimulating visual poetry and

iNspiring action through behaviors that at first
seem counter-intuitive. Through often simplified

or regulated movements, her work hints at the
allegorical character of the body and action within a
semantically rich context.

Tong has recent solo / duo shows at
Contemporary Art Museum, Chongaing; OCT

—sSsence

Boxes

Art Museum, Foshan; WHITE SPACE, Beijing, and

Shanghai; Asian Art Museum, San Franci
Art Museum, Chengdu; House of Egomn,

BA

of Huayu Youth Award in 2018, the First

Q

RAK, Okinawa. She won the Grand

Jury

recent group shows at HE ART MUSEUM, Foshan;
By Art Matters, Hangzhou; Power Station of Art,
SCO; A4
Ber!in;

Prize

Prize of

the 8th New Star Art Award by Deji Art Museum in

2018, and has also been selected for The Swiss Arts

Council Artists Residency, Switzerland (2021) and

other residencies.
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MACALLINE ART CENTER

Founder / Che Xuangiao

Director / Yang Beichen

Chief Curator-at-Large / Yuan Fuca

Operations Director / Li Baojia

Director of Communication and Marketing / Wei Y
Assistant Curator and Researcher / Clement Huang
Researcher/Li Suchao

Digital Culture Manager / Chen Baichao
Administrative Specialist / Vanness Nie

Intern / Angel Qin, Cheung Wai \Wai



RIAF

R B FEE

IR | B

Xy /B, BB
REREHB, BN EARAZESERMR
RER | 18

Wit I YES TS

RABE | AN ARARTERAS

BB BEY 2R

l'

v
N~

11N

At
t':ﬂ
W

EXHIBITION GUIDE

Editors / Yuan Fuca, Chen Baichao
Translator / Bridget Noetzel

Proofreaders / Xie Liang, Clement Huang

All Artworks’ images courtesy of the artist and WHITE SPACE

Exhibition Design / Yuan Fang
Graphic Design / Pink Pineapple Studio
Exhibition Construction / Beijing Xingyuan Exhibition Co., Ltd.

SPECIAL THANKS TO
Red Star Macalline Holding Group
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Mission

Macalline Art Center is a practice-oriented site
focused on contemporary visual inventions. The
Center engages with artists and art groups by building
ohysical and online communities through events

and research. The Center is guided by the working
orocesses of artists, constantly re-defining and
testing itself and renewing perceptual and cognitive
systems in contemporary situations and contexts.
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BEAMIE: www.macallineart.org
EARE: ZIRZEARPLD

EAME: EIHEARFD
Instagram: Macallinearts

H%E: macallineart@macallineart.org
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Follow Us

Website: www.macallineart.org
WeChat: Macalline Art Center

Weibo: Macalline Art Center
Instagram: Macallinearts

E-mail: macallineart@macallineart.org

Y RHBEXBUFE2S798ZRX 706t —4]
Macalline Art Center 706 N. Tst St.798 Art Zone, 2 Jiuxiangiao Rd.,Chaoyang, Beijing




