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voIid with wind



Luan Xueyan: void with wind brings together the
artist's 13 installations united by an essential,
deeply affective medium: fiber. Luan Xueyan con-
siders fiber as a portal, the finest available open-
ing through which dialogue and retrospection are
set in motion, through which the various works in
this series are woven and laced into an exquisite
web of sensitivity and memory.

The series began in 2012 with an act of collec-
tion: used garments, each one belonging to some-
one holding significant meaning to the artist's life,
each one carrying the residue of time which she
"couldn't bearto let go." Working with labor-inten-
sive hand sewing, Luan takes up the needle as one
takes up a method of inquiry, pressing into the
fabric's texture in search of what resists articula-
tion: the tribulations wedged inside life's fissures
and crevices where light does notreach. Fiber, the
material that forms the first layer between the skin
and the world, accommodates the body warmth
and memory that defines intimacy, holds the cav-
ity for the body to inhabit, and reflects the frame-
work of the times in which it was worn and kept
and mourned over. It gives expression to the art-
ist's intent to meet with reality's hard shell with
gentleness and nurture, and to give each individ-
ual life tender, unhurried care. For this exhibition,
Luan once again invites her kith and kin to contrib-
ute objects that speak most truthfully to where
they find themselves now, continuing her writing
of a connection that spans time and space.

In the exhibition space, the artist unfurls an
aesthetic awareness and compositional logic she
has developed from her years of training in tradi-
tional Chinese painting. The gallery space then
becomes a boundless expanse of a flowing river.
The works hover above the horizon line, each one
catching and returning the silhouette of the oth-
ers, suspended in a shifting atmosphere of sun-
light and moisture. Viewers approach from the
north bluff, "looking out" across the water; they



take in the whole from a distance, as one "surveys
a landscape before entering it"; then they cross,
moving from the south bank into the galleries
themselves, and the installations receive them. A
grid system has been introduced into the exhibi-
tion design as an invisible measure. Human fig-
ures move through this space like coordinates
gravitating towards the edges of the grid, their
trajectories tracing paths across a field that has
been, asifbyanunseen hand, artificially smoothed
and leveled into perfect equality. A dialogue that
requires no preset laws is ready to start.

Human figures are conspicuously absent
from the exhibition. Rather, they hide within the
folds of obsolete garments, or between lines of
handsewn stitches. As viewers move through the
space, piloting their own bodies past the works,
the garments respond: quivering, fluttering, stir-
ring at the edges as if roused by the proximity of
the living. Each encounter between viewer and
work is registered this way. Soft whisper and iri-
descent glitter—this is the language void with
wind chooses to speak, in orderto demonstrate its
lightness and bubbliness. The seemingly disor-
derly hung works carry with them secret leads:
rough selvedges and threads scattered beside
patches of silk clothes are printed with QR codes;
wings painted on silk press eagerly forward from
beneath skirt hems... Nothing here feels grafted or
sewn. They almost seem to have grown organical-
ly from the objects themselves. The lightness, the
bubbliness, and their delicacy of the details are
like a microscopic yet dense resistance that refus-
es to stop asserting its strength within slow and
nearly indiscernible frictions.

"Wind" is antonymous to stability. It is an en-
tity that oscillates and drifts between the solid
ground and the atmospheric ring, neither fully of
the earth nor fully of the air, implying the uncer-
tainty of shifting perceptions. When this critical
state is pushed to the point of "void," vision ceases



to be a mechanism of visual representation and
becomes instead an integral binding force that
holds the world together from inside and, in hold-
ing it, dictates its terms. In the same vein, the es-
tablished hierarchies and conflicts dissolve.
Lightness and weight, nearness and distance are
redistributed in a state of continuous, reciprocal
gravity. This web of sensitivity and memory, wo-
ven from fiber, used garments, from objects stillin
use and lives still in motion, continues to unfold in
a collective outward gaze.

Luan Xueyan: void with wind is the artist's first
institutional solo exhibition, co-curated by MACA
Assistant Curator Zhou Chu and MACA Associate
Curator Yang Li.
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First originating from the 2011 series La Meglio Gioventu-portraits of nine
ladies. This project is composed of requests from two distinct points in
time:

2012:
“Give me an item of clothing you used to love, one you don’t wear anymore
but still can't bear to throw away.”

2026:

"Reflecting on these past fourteen years, whether looking back or dwelling
in the present, give me anything that comes to mind, whatever you feel is
fitting."

void with wind parallel the absent bodies with a brew that is made while
walking in space.
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Jiang Ji: couple rocks by the river
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Bi Kong: grid with winds
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Jiang Ji: couple rocks by the
river
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"Jiang Ji" refers to rocks or platforms sticking out of the water. In tradi-
tional Chinese painting, they are often placed in the bottom corner of the
picture, sometimes with people on them, to lead the viewer's eye toward
the distant view.
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The color "Cui Se" originates from the Chinese ancient custom of break-
ing willow branches during goodbyes. Extremely resilient, a willow cutting
can sprout new buds with only sunlight and moisture. It turns the sadness
of leaving into a new kind of companionship, protecting the traveler on the
path ahead.
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Huang An: desolate bricks
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(C} KBABEZEZL, BHBEBERRE".

"Huang An" is a remote waterside, far from human tracks. It comes from
"Its emerald green joins the deserted bank."

19



Bi Kong: grid with wind

20



® MitREE=ENEETE, RAMUSIAY
. B, ENTENZFENGE,
HEZENFEESHR.

Grids serve as tools of spatial measurement, introducing the logic of coor-
dinates. "Bi" is the color between blue and green, a blend of yellow bridg-
ing both scales.
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In the late 1990s, the Sanlitun clothing stalls served as the
epicenter of Beijing's fashion scene, drawing crowds with a
vast array of factory-surplus and "cut-label" designer
TERAEILERNMELEBONEE goods. People lounged and chatted freely on the sidewalks.
4 (1994) The vibrant social atmosphere paved the way for the
Luan Xueyan on-site sketching at neighborhood’s earliest bar and cafe culture.
Libo Hair Salon, Dongsi, Beijing
(1994)

(W,Q) F15
(W,Q) manuscript
2013.04.09

(W,Q) B9#1F
(W,Q)'s sleeve
2013.04.11

(BRIFNBEE-—NULXETHNHEE) REFILRARZ (BER)Y RItMFZEEIRARZARAL

ARAG B

La Meglio Gioventu-portraits of nine ladies void with wind Initially slated to be exhibited
exhibited at C5 Art Center at C5 Art, located in the heart of Sanlitun
20N 2013.04.10
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2010 Ff5, BRHEHE T HE (D,J) manuscript
HIFABARIBER. 2013.05.13
After 2010, the garter belt
transcended its origins as
mere intimate apparel to
become a structural outer
element symbolizing

tension.
(DJ) MBI HRIFRR L2
Researching (D)) garter
structure
2013.05.20
M1 EE
(M,T)'s answers 2013.07.28
(L,D,Y) &
(L,D,Y) manuscript
2013.06.16
(S,N) KIER 5 72
2010 FRF1HBARM (S,N) research
2010s runway research materials process
2013.08.13
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(M,T) BB R

= (M,T) BFRRid 12
(M,T) research (M.T) research
pr<,>cess process
2013.08.27 2013.08.23

(M, T) B9 BR BR
The four processes of (M,T)

2014.01.20 2014.02.21 2014.01.20 2013.12.03

AMIAFET RIS
Figures stand on the "Jiang Ji" at
the bottom left

FERELBEMEGENEARZIHER (BITICAHE. T8
RRETY .

Zhao Zhigian, Scenery of Oujiang / Cursive Script, Qing
Dynasty.

Inspiration source

encountered by Luan Xueyan at the Shanghai Museum.

(B=R)Y F8
void with wind manuscript
2026.03
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About the Artist

Luan Xueyan (b. 1973, Liaoning) BA & MA in 1998 at the Department of
Chinese Meticulous Figurative Painting, Central Academy of Fine Arts,
Beijing, China. MA in 2009 at the Visual Arts Department of Brera Acade-
my of Fine Arts, Milan, Italy. Graduated summa cum laude. Currently lives
and works in Beijing.

About the Curators

Zhou Chu, MACA Assistant Curator and Researcher.
Yang Li, MACA Associate Curator and Researcher.

33



AR - EBTT
XERE: B

17

HRA
G

=i

REER
ERHMBFRERTERAE

REEFH

R
Ez

iz
PMELE
[z

’it

ARIFSERTIEE. KES.

Eady

s

Fh. BE. HER. BRR.

R

Luan Xueyan: void with wind

Curators
Zhou Chu
Yang Li

Exhibition Construction
Beijing Xingyuan Exhibition Co., Ltd.

Exhibition Booklet

Editor
Zhou Chu

Translators
Sun Jiajing
Zhou Chu

Designers
Studio Pianpian He and Max Harvey,
Zhang Luyun, Gu Yanling

Proofreaders
Yang Li, Zhou Chu, Huang Kaisong,
Allen Young, Lyle Lin
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Team of MACA

Founder
Che Xuangiao

Director
Yang Beichen

Branding and Development Director
Wang Ziwei

Associate Curator and Researcher
Yang Li

Assistant Curator and Researcher
Zhou Chu

Head of Press and Communications
Lyle Lin

Branding and Development Specialist
Helena Xie

Head of Visual Design
Zhang Luyun

Head of Administration
DuJuan

Administrative Specialist
Zhu Shu

Project Specialist in Shanghai
Mona ©

Graphic Design
Yang

Interns
Gu Yanling, Huang Kaisong, Wang Zhiruo,
Xie Xinyi, Zhang Jiahang
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BAMiIL  www.macaarts.org
BAME MACA ZARHM
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Instagram @macaartcenter
BFHRF info@macaarts.org

MACA XF Philanthropist
Godien Chan

MACA XF Patron

Long March Project, Cheng Jialu,
Lorina Deng, Gao Yulun, He Siyao,
Wang Shiwen, Xia Shanshan, Tracy
Ye, Ruigi Zhang, Sofi Zhihui Zhang,
Yao

Special Thanks

The exhibition is generously sup-
ported by Ms. Che Xuanqiao and
MACA XF Philanthropist and Pa-
trons, with the opening reception
sponsored by Star Gallery.

Visitor Information

MACA Art Center

706 Beiyi St, 798 Art Zone

No. 2 Jiuxiangiao Road,
Chaoyang District, Beijing, China

Opening Hours

Tuesday to Sunday 10:00-18:00
Last Entry 17:30

Closed on Monday

Follow Us

Website www.macaarts.org
WeChat MACAZARAIL
Rednote MACAZ AR
Instagram @macaartcenter
E-mail info@macaarts.org
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Scan the QR code and follow us on
WeChat for more content.

About MACA

MACA Art Center is a non-profit contempo-
rary art institution housed in a standalone
building of minimalistic industrial style and
futuristic design in Beijing’s 798 Art District,
a major hub for arts and culture in the city.
Through forward-looking and experimental
content, MACA aims to enable communica-
tion traversing disciplinary boundaries while
forging international dialogues grounded in
the specificities of a Chinese perspective.
Our programmatic scope, which spans ex-
hibitions, research initiatives, pan-perfor-
mance practices, and alternative communal
engagement, sighals a commitment to ex-
ploring ideas outside established epistemic
frameworks. MACA seeks to position itself
as a new institutional mode, proposing an
alternative coordinate within the topology of
Chinese contemporary art. Through art, we
address our radically transforming times.

HB#N MACAEil, MEIIE, KRES
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For exhibition tickets and other services,
scan the QR code and enter MACA's online
shop.
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Enjoy unlimited free exhibition visits all year round
What you get besides free exhibition tickets...

Invitations to VIP previews and receptions;
One member-exclusive guided tour per exhibition;
15% discount on MACA exhibition tickets for companions
(limited to 3 persons per visit);
20% member-exclusive discount on 798CUBE exhibition
tickets;
10% discount at MACA's art store;
m Priority access or discounts for public programs;
» Complimentary art derivatives.
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Scan to access member-exclusive privileges
Explore your year-round art journey with MACA
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